Some notes on the characters of C.G. Jung and Erich Neumann
A short graphological study by Jens Windeleff

In spite of a difference of 31 years the relation between C.G. Jung and Erich Neumann was very deep, and
the correspondence between them was very extensive, lasting from 1933 to Neumann’s death in 1960, a
year before Jung died. The correspondence is given in Martin Liebscher’s ‘Analytical Psychology in Exile’
2015. In note 126 Jung is quoted for the following statement: “I have a huge correspondence, see
innumerable people but have only two real friends with whom | can speak about my own difficulties; the
one is Erich Neumann and he lives in Israel and the other is Father Victor White in England”. No doubt their
spiritual affinity was distinct, they were both psychologists, philosophers and artists by nature and their
psychological works followed the same track, that is Erich Neumann as the pupil consolidated and enlarged
the findings of Jung. But in their letters, you also notice some differences which don’t relate to the very
marked difference in life circumstances, but to differences in character.

Graphology is a dying science these days in so far as only middle-aged and elderly people have a real
handwriting, but it still has its value as an important tool to reveal the character of historical people. It is
therefore an obvious possibility to look at the handwritings of Jung and Neumann to get some impression
of the human characters behind their lives and works. A lot of handwritings from Jung are already available,
and some graphological analysis has been made, for instance by the Danish graphologist Hanne Bgje, who
made an analysis ( Klitrose 1987). Some of her results will be mentioned in the following. Unfortunately
only one handwriting from Erich Neumann 1947 was at disposal for this study. It would have been very
interesting to have handwritings from his youth in Berlin also, before he emigrated in 1933 to Tel Aviv.
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Fig. 1, Jung 1998, 23 years old.

The handwriting shows that intellectually he is much older and mature than his actual age. His faculty of
combination is outstanding, and he is moreover disciplined, diligent and accurate. His predisposition for
independent research and cognition is distinct. He is still following the current lines and trains of thought,
but the original design of some of the letters and their connections show his potential as an unusual
analytic observer as well as philosopher. The feeling side is not yet developed, and accordingly the
psychotherapeutic capability is not visible. The Danish graphologist Hanne Bgje even suppose, that he hides
a lot of anxiety in his emotional life. Probably the situation for this young Jung simply was, that he was
ambitious and felt the necessity of giving priority to his studies and professional consolidation.
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Fig. 2, Jung, 31 years old

Here in. fig. 2 there is certainly no anxiety, he is very conscious of his possibilities and wants to manifest
himself. His dynamic energy is obvious, but some inflation in the relation between the ego and self can be
seen, and his sense of quality easily gets lost in his ambitious strivings for results. There are a lot of inner
conflicts; he has suspended his personal balance for the sake of forced striving for recognition, thereby
overcompensating his natural introversion as it appears in later handwritings, for instance fig. 6. The ideas
and theories take possession of him as they come, he has to follow up and develop them further before
they get lost. He is in his period of co-work with Freud when his own new concepts are growing. He is very
passionate, like Freud, but mostly intellectual, and probably not very conscious of his emotional impact on
his near social surroundings; his feeling function does not work very well. Hanne Bgje mentions that the
stained pressure shows that he can also be unpleasant and even brutal.

It is therefore natural to look at the handwriting of Freud at this point, see fig. 3:

The handwriting, with great pressure and extensions, angle-shaped middle-zone shows a lot of heavy self-
asserting energy, but he is also ambitiously focused on his will and can be stubborn without attention to
the views of others. The lack of flexibility and feeling is not very ‘Jewish’, compare Neumann'’s letter to Jung
1934 ( 4N in Martin Liebscher’s book ) where he expresses that Freud does not seem to be representative
of Jewish mentality. It is well known that Freud was resistant to Jung’s concept of the collective
unconsciousness, fearing that it would lead to the ‘black mud-river’. But the irregularity and the forced, but
disturbed and restless rhythm in the handwriting shows that Freud is already in the ‘black river’. The letters
in a line are interfering with the letters in the next line, meaning that he is absorbed in his matter and
caught in the stream of organic impulses. His force is that he ventures the close contact with the
unconscious instincts, but he does not raise the treasure and integrate the experienced, and therefore do
not obtain the same clarity as Jung, see fig. 4.



Fig.3, Sigmund Freud

In Jung’s farewell letter to Freud, fig. 4, we see this clarity, which compared to Freud seems almost
superior. The connected letters indicate ability to associate and faculty of combination; and the
harmonious graphic rhythm and the well set-out of the words in the written space shows that he is very
conscious of his views and the relation of his standpoint to other standpoints of his colleagues. The
aesthetic designing of the letters and words and the very controlled movement indicate, that, moreover, he
has built this clarity into his persona, and that he is able to present even conflicting views with politeness in
social contexts.
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Fig. 4, Jung, 38 years old







Fig. 5, Jung, 49 years old

This handwriting shows a lot of energy and work persistence as in fig.2, but it not so ‘polished’ as in fig. 4. It
is more basic and concrete in its designing of the letters, there is more body and not much persona. As an
intuitive thinking type he has taken sensation and perception into his inner household, but not without
conflicts; the pressure is flickering, there are sharp cracks and the elasticity is lost, and sometimes even
stiff. The clarity of mind is not lost, but he fights for his earth and contact with reality; and therefore strives
to looking at things in an open original way as they are, and not what one would expect them to be.
Moreover, the feeling side and his warm nature are now more visible beside his intellectual qualities. The
rhythm, however, is disturbed, he has lost his harmony, and has to fight for his coherence. Hanne Bgje in
her analysis mentions that the weight of his inner visions and tremendous forces oppress him almost to a
breakdown, and assumes that it is a consequence of his rupture with Freud. However, it should be
observed that a new organic quality has entered his handwriting, probably from the integration of his 4"
function - his robust ‘Bauernatur’ as Jung described it - with gives him strength to overcome the challenges
when it seems most impossible.
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Fig. 6, Jung, 61 one years old



In this handwriting, fig. 6, which is more introverted and not so dynamic as many other handwritings, we
see the ‘alchemic/gnostic’ side of Jung, the diligent monk in his study. The words are more slow and not
with such slant as we normally see, and the designing of the letters is modest: he soaks himself in his
matter and work without need to manifest himself and without looking forward to results. Hanne Bgje
mentions in her graphological analysis that this handwriting is the most artistic of all known handwritings of
Jung’s. The handwriting is small, clear and simplified with an unpretentious abundance: Jung was not only a
scientist, but also an artist.

A characteristic detail in many of Jung’s handwritings deserves a special comment. His handwriting is
extremely connected, which indicates logic, ability for associations, power of abstraction, faculty of
combination, continuity in psychic processes. But he connects not only the letters, but also words, and even
from all zones, see fig. 4. This is very seldom seen, except in English and French handwritings, and
sometimes indicates a forced unflagging working energy or fanatic followings ones videas. Napoleon had
such a handwriting, see fig. 7
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Fig. 7, Napoleon.

In his case, with an extremely irregular handwriting with thread in the middle-zone and very variable
pressure, the connected words mean euphoric amalgamation with impulses. He believes in the genius of
his impulses and stream of ideas, and acts correspondingly without reservations.



In the case of Jung, with his much more disciplined handwriting, It means a stream of ideas following new
findings, and it is very binding for him to keep the process going and to elaborate concepts and survey in

the mosaic of impulses before they vanish. The Danish graphologist Annelise Garde notes that Jung, with
great courage, leaves the solid and fixed places and throws himself into the unknown, but still with the

ability to regain the coherence and his foothold.



Fig. 8, Jung, 85 years old

The handwriting is broad and fast with a good rhythm indicating lively independence and a high level of
activity and creativity. There is a lot of fantasy, impressionable cheerfulness and love of adventure in the
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handwriting, unusual for a man of 85; there are still a lot of things he has to achieve. In spite of his ‘organic’
drive he is still concentrated and intense, he captures the impulses in their flight and digests consequences
and perspectives at the same time, going further to the next step in his train of thought. Compared to the
previous handwritings it is obvious that Jung has reached his healthy balance which also is dynamic. We see
a good balance between mind and body, intuition and perception, introversion and extraversion. It is
complex and straightforward at the same time. In fact, his handwriting when he is an old man is more
youthful than when he was 23 years old; and the Danish graphologist ends her analysis with the remark,
that in a way Jung was born old and died young, but only in such a way that he reached wholeness and
wisdom.

Going to Erich Neumann’s handwriting the main impression is that of a well-structured writing with strong
form and picture rhythm indicating overview, creativity, ability to formulate and present matter. He is very
differentiated and conscious about his tasks and his role and position. The original forms in the letters,
sometimes not easy to read, indicate independence in thinking and confidence in his insights, even when
only few are able to follow him. Handwritings of this type are often seen among gifted intellectual workers,
compare fig. 10 and 11, the Danish professor of ethics K.E. Lggstrup, and the Danish man of letters Georg
Brandes.
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Fig. 9, Neumann 1947, 42 years old
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Fig. 10, Professor K.E. Lggstrup
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Fig. 11: Georg Brandes

A dominant detail in Neumann’s handwriting — shared also by the two Danish philosophers mentioned
above —is a relatively large space between words and lines. This indicates intellectual clarity and order,
brilliancy, objectivity and impartiality, and also ethical orientation. He has a developed sense of criticism
and an ability to distance himself from inferior or affective reactions, and he can separate experiences from
his personal commitment. Since the handwriting also shows some narrowness in the middle zone, it means
that his gift for distance also implies that he can be cautious in relations and very selective in matters of
feeling, due to his quality standards and because he is very sensitive. And sometimes he feels himself
isolated. Jung wrote in a letter to Neumann: you have to go out into the collectivity. There are a lot of
words slightly downward in the end, but starting up again in the next word — like a tiled roof. This means
some depressive tendencies, which he constantly overcomes. However, there is graphologically no signs of
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endogene predisposition for depression; the assumption is, therefore, that he sometimes felt dejected -
exiled, to use the title of Martin Liebscher’s book - because of lack of congenial surroundings in Israel. He
felt that his spiritual home was in Ascona at the Eranos conferences. On the other side, there are clear signs
that some of the distance to others in his life was a natural element in his character, he was an
‘einzelganger’, and maybe his ‘expatriation’ was partly a condition for his individuation and self-esteem.

In Martin Liebscher’s book it is mentioned that Jung was asked once why he criticized Neumann orally in
closed circles, but defended him in public, and Jung answered that the reason was that he wanted to
protect him from a psychosis. In the handwriting from 1947 there are no signs of dissociative danger, the
picture is very harmonious. The only slight incoherence is seen in a so called ‘street’, that is a line of space
between words on fig. 9, first page, going through 10 lines in the middle of the page. This could indicate
some unconscious compartment of certain psychic contents, but in this case not a splitting.

The total picture looks ‘peaceful’. But the ‘n’s and the ‘m’s in the middle zone are written with angles.
Together with narrowness in the middle zone and some pressure, it indicates intensity, concentration on
substance, diligence, straightness, ethical standards, and the willingness to fight for his standpoints. He is
very introverted, discreet and vulnerable, and has high standards for dialogue and relationships. On the
whole his emotional confidence in relations is not very high, and he could be reserved and self-protecting.
However, the angles are soft, that is, he is not — as it sometimes has been supposed — an outgoing
aggressive warrior by nature, but has potential as defensive warrior, as a sharp defender of insights, truth
and ethical standpoints, and he is very skeptical of the value of compromises. He is not seeking
confrontations to promote himself, but wants to reveal the unseen points even if controversial. A good
example is the young Neumann’s criticism of Jung’ s perception of Jewish mentality and his adjustment to
the German conditions for preservation of European co-work among psychologists. Neumann was aware of
his ‘mars’ shadow in these letters, but no doubt Jung respected the honest courage of Neumann.

Another characteristic detail in Neumann’s handwriting is the so called diacritical connections in the upper
zone, se fig. 12.
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Fig. 12, part of Neumann’s handwritng

Such connections indicate fluent discursive and systematic thinking, power of abstraction and combination,
research-minded ability to see and find unusual connections, including metaphysical ones. The upper-zone
emphasis is, moreover, charactericized by upgoing arcade-sized bows. Together with the diacitical
connections it indicates consciousness about one’s cultural foundation, capability of integration and the
taking over of previous or historical findings, connected with the ambition to extend these with new
concepts. A good example would be Neumann’s acceptance of Jung’s psychological types introversion and
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extraversion, and his own new concept of centroversion. In his foreword to Neumann’s
‘Ursprungsgeschichte des Bewusstsein’, Jung acknowledges this special gift and attitude.

Staying with this extract from Neumann’s handwriting, its form rhythm and movement also shows a lot of
phantasy, poetry, sophisticated humour and artistic talents. As Jung wrote to him: Men like you are rare
birds.

If we compare the handwritings of Jung and Neumann, we see a spiritual affinity or kinship between
Neumann as 42 years old and Jung as 23 years old: the same intensity and introverted superior thinking,
partly intuitive; intellectually they were on the same level, both visionary, occupied with recognition. They
were moreover both hard workers, close to be workaholics. But Neumann remained a more theoretical
mind, and perhaps also more ‘transcending’. He kept his strong introversion to his death, but it was not
what he and Jolande Jacobi in letters to Jung called a ‘hopeless introversion’; the handwriting shows that
he found a good and harmonious balance with his surroundings, and obtained matureness in the end of his
forties. Jung got a long and complicated way to matureness, and he also actively developed his expansive,
practical and extraverted side, and ended as a ’50-50’ personality, judged from the handwriting. In this
respect, Jung and Neumann differed from each other.



